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Tanidik olanin tekrari, resimdeki detaylarin nefes almasina ve giizellik
arayisindaki izleyicinin resmin katmanlarinda kaybolmasina izin verir. “Hiper-
fotografciligin® dnciisli olarak bilinen Fransiz fotograf sanatgisi Jean-Frangois
Rauzier'nin yapitlarinin biylsi budur. ik bakista Rauzier'nin eserleri kaotik,
hatta gbzii yoran imajlar olarak algilanabilir. Fakat, kurguladigl bu gigapixel
dinyalarin cazibesi, parcalara ayirip tekrar armoniyle bir araya getirdigi
imajlarin hayranlik uyandiran yapisinda yatar.

Rauzier'yi anlamak dijital fotograf¢ihgin 6ziind, 6zellikle “hiper-fotografcilik” ile
ulastigi mertebeyi kavramayi gerektirir. Fotografin hareketli filmin aksine
izleyiciyi uzun sire mesgul edememesini mesele edinen Rauzier, dijital
fotografciligin imkanlarini kullanarak, kendi karmasik manzaralarini yaratmak
lizere fotografi bozar ve ¢ogaltir. Bu teknigi 2002’den beri uygulayan
Rauzier'nin hiper-fotograflari, standart bir fotograftan on bin kat daha yliksek
¢Oziinirliktedir ve 600 ila 5.000 fotografin bir araya gelmesinden olusur.

Fotografcilar siklikla yakin ya da genis acih ¢ekim arasinda kalirlar.
Calismalarini Paris’te siirdiiren sanatginin teknigi de tam olarak bu ikilemi
ortadan kaldirir; her iki aginin bir arada kullanilabilecegi bir alan imkani tanir.
Belli bir mesafeden bakista tek bir gériinim olarak algilanan eserler yakindan
incelendiginde, mimari &geler, dogada gizli hayvanlar gibi pek ¢ok yeni detay
farkedilmeye baslanir.

Jean-Frangois Rauziernin Galeri Nev istanbul'da gerceklesen ikinci kisisel
sergisi sanatc¢inin cesitli “Gtopik diinya’larindan birer kesit yansitan “Arches’
(Kemerler), “Ideal Libraries’ (ideal Kiitiiphaneler) ve “Andalusia’ (Endiiliis)
serilerinden olugmaktadir. Sergide yer alan eserler, sanat¢inin gozle gorilenin
Otesindeki vizyonu ile sayisiz detaya sahip, essiz fotograflar yaratabilme
glcliniin ispatidir. Sanatgi, devasa blyikllkteki futdrist bir bahgeyi resmettigi
“Jardin Abyssalinden; mermer cephelerle dogayl karsi karsiya yerlestirdigi
“Alhambra’ fotografina kadar tim eserlerinde giinliik gercekligi donlstirmeyi
basarmaktadir.

Fotografcilik kariyerine moda ve reklamcilik endustrisinde baslayan Jean-
Frangois Rauzier, 2000'li yillarin basinda sanat fotograf¢iligina yoneldi. Los
Angeles Foundation Annenberg; MoMA-Moskova; Palais des Beaux-Arts-Lille;
Museu de historia Nacional or Rio ve son olarak Brasilia Modern Art Museum
gibi kurumlarda kisisel sergiler agti. 2008'de Arcimboldo dijital fotografeilik
6dlla, 2009'da APPPF ve 2011 yilinda Eurazeo odiline layik gorilen
Rauzier'nin detayciligl, sanat camiasinda ona ayri bir taninirlik getirdi.

Sanat elestirmeni ve kiiratér Damien Sausset’nin, “gercege biyusiuni geri
kazandiran bir sanatgl” olarak tanimladigi Rauzier'nin sergisi 5 Subat — 5 Mart
tarihleri arasinda Galeri Nev Istanbul’da izlenebilir.
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The repetition of the familiar allows the details of the captured image to
breathe, granting the audience to drift upon layers of images in search of
beautification. That is the gift of French photographer Jean Frangois Rauzier,
the pioneer of the “hyperphoto” technique. As a whole, the works of Rauzier
may ooze out chaos and at times come across aggressive to the eye. However,
the beauty in these gigapixeled worlds dreamt up by Rauzier, lies in their
almost crazed construction, where each dismantled image is re-stitched
together in harmony.

Understanding Rauzier requires capturing the essence of digital photography
and the heights it has reached especially through “hyperphotography”. Troubled
by the photographEs inability to captivate its audience as lengthy as movies,
Rauzier utilizes the means of digital photography to distort and duplicate
images in order to create his intricate landscapes. Adapting this “hyperphoto”
technique to his works since 2002, Rauzier's works are 10,000 times the
resolution of a normal photograph, which contains 600 to 5.000 pictures.

Often a photographer is faced with the dilemma of choosing between a close-
up and a wide-angle shot. This is precisely what Paris-based photographer
Rauzier eliminates. His works accommodate both. At large, the work exudes a
presence of a single image, as one moves closer to dramatic details of the
structures or a hidden lion behind one of the bushes springs out at you.

This second solo exhibition of Jean Frangois Rauzier at Galeri Nev Istanbul,
contains works from three of his series: “Arches”, “ldeal Libraries” and
“Andalusia”, each of which allows us to take a glimpse of his various utopic
realms. All images are testimony to his vision beyond what is available to the
naked eye reaffirming his ability to build photos of unprecedented detail.
Whether it is the enormous futuristic garden scene created in “Jardin Abyssal’,
or juxtaposition of the marbled walls with natural components in “Alhambra”,
Rauzier always manages to transform daily reality.

Starting off his career in the fashion and advertising industry, Jean Frangois
Rauzier shifted his orientation to artistic photography in the 2000s. Since then
he has held solo exhibitions at The Los Angeles Foundation Annenberg,
Moscow’s MOMA, and The Palais des Beaux-Arts of Lille, Museu de historia
Nacional or Rio and soon at the Brasilia Modern Art Museum. He is the winner
of the 2011 Eurazeo prize, 2009 APPPF Award in the Architecture photography
category and 2008 Arcimboldo Award of digital photography. Dubbed as a
“digital Braque” artist, Rauzier's keen eye for detail has been recognized by the
likes of art critic and curator Damien Sausset, who has described Rauzier's
works as ‘re-enchanting the real’.
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