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“Fancy given

The flatest paintings to
emerge in the University of Easi
Anglia’s Sainsbury Centre give

incredible scope for the
imagination.
These French cupressionist

works can Wit the viewers” lighu of
fancy to the craiers of the moca. o
wild. g2y flurres of frathers. or to
the very deptrs of hell.

“Lyrnical Ahsiraction™ s the very
apt ntle of the exiubition, which s
showing in the centre for almost &
month. «

It 5 sspecially important since 1t
ts another part of the Sir Roberi
and Lady Sansbury colizcuon,
works which were excluded when
they gave their art collection o the
University in 1973

The French abstract works were
felt to be so diiferent from the rest
of the coliection... those still
housed in the rest of the centre are
largely figurative.

Bui now the important group of
Ecole de Paris painungs can also
be seen at the centre Sir Robent

free
rein

The artsts represented include
Lanshon, Riopelle and Tumarkin,
plus others whose reputation s still
largely confined to France. These
include Mubin, 3 Tuerkish painter
living 1in France. whose works |
found the most moving and
Jdramaue of the coliection.

A gianing canvas of a red
furnace dominates ... a wvivid
reconstruction of hetl? His colours
are strong. t.scinating and full of
shape and dizection within what at
first appecars merely a muddle.

O-ne of the few with a utle —
“Persecutz.” pwnted in 1973 —
appears like a cell surrounded by a
despar so tHck 11s tangible. Yet
s watercolours retan an ethereal
quahty which .shows Mubin as

and Lady Saimbury were aineng
the guests who attended the
opening.

having great scope.
Some of the works by Genevieve -
Asse wcere. | felt, spoilt by = = ; :
reflections from the massive One of the seesons-of-the year paintings b.y.' Turkish
windws of She Sfinfeury oM, painter Mubins, whose work our critic found the most
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- despite therr clothing of blinds.

These painuings are hght and
intreguing with sutils wse of
combinations hke il on wood. a
great contrast to the works of
Mubin.
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DEPTH

Very citTerent again ts the weird
meialhic. almost sculpture hike work
of Tumarkin. His painungs have 2
Jdepth that comes from his use of
texture as well as the very darkes’
of brown colounng.

Then for 8 romantic feel turn to
the butterfly ving «atercolour by
Riopelle or (0 Mubin's three
painuings wh.ch conjure scasons of
the year ... russet for autumn
yellow and goid for summer. white,
grey and hlue for winter — all
lightly flecked, 2s wih feathers.

Also fspressnied I8 ihe
extubiion 8 Charles Maussion, 4
some of whise current work B8 1n
the permanzal Sansbury collecuon
in the cenire For me. he lachks
Mubin's sense of form and rhythm
His ponuings are full of hfe, but
hectic.

Overall, the exhibivon B wide
rarging and ervitmg showing the
fulint of capression from the artsus
and sllowing the greatest
imaginative fange from thase who
Vit i-hfm

The exhibition continues unul
April 22nd
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moving and

dramatic of the collection.”
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