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A Life through the
Eyes of the Heart

By OZGUR D. DURGUN*

“Mevlana der ki, ‘seklimiz denizde yiizen bos
kiseler gibidir. Kap, ici dolana kadar gezer. Son-
ra denize batar.’ Késenin bosluguna bir imadir
yaptiklarim. Kalp géziinii acip nakkaslarin ardin-
daki nakkasi gérmeye calistyorum. Umidim, de-
ismeyeni arayarak degismeyi anlatmaya calis-
mak.” Bu sozler Erol Akyavas'a ait. Bizlere zen-
gin bir resim evreni armagan ederek, gecen yil
aramizdan ayrilan sanatgi, Istanbul Bilgi Univer-
sitesi'nin diizenledigi bir retrospektif sergiyle
aniliyor bu yilin son, gelecek yilin ilk giinlerin-
de. Sergi, Akyavag'in felsefe, din, matematik,
akil ve duygunun sinirlarinda dolasan resim se-

Meviana says, “Our forms are like empty bowls
Sloating on the sea. They wander until water Sills
them. Then they sink.” My baintings are an inti-
mation of the void in the bowl. I try to open the
eye of the heart to see the painter behind the
Dpainters. My hope is to elucidate change by seek-
ing the unchanging.’ These words belong to the
late Erol Akyavas, who died last year bequeath-
ing to us his profound visual universe. A retro-
spective exhibition of bis work organised by
Istanbul Bilgi University is opening in December
and can be seen until early January. This is the
Sirst time that such a comprebensive exbibition
of Erol Akyavas’s work has been held. Almost
Jour bundred of bis paintings illustrate bis Jour-
ney as an artist through the worlds of philosophy,
religion, mathematics, rationality and emotion.
His art is wrought with magic symbols and
unbounded imagination. The mystic gods of
India, magic signs carved on rocks by the natives
of Peru, cabalistic symbols, and traces of the

Erol Akyavag'in (iistte) resim evreninde s6z imgeye, imge inanca donii-
iir. Akyavag'in-resimleri; “Hallag'tan Sonra” (solda), “lkonoklastlar Igin
fkonalar (kargi sayfa). / Erol Akyavag (above). In Akyavag's art words
are transformed into images, and images into faith. ‘After Mansur el-
Hallag" (left), and ‘lcons for lconoclasts™ (facing page).
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Akyavag'in resimlerinde Dogu ve Bati kargi kargya deil, yan yanadir. “Enel Hak” tistte. “Sari Lam Elif* (altta solda). “Maviden Kalanlar” (altta sag-
da). / In the paintings of Erol Akyavag East and West are not opposed but side by side. ‘Enel Hak’ (above), ‘Yellow Lam Elif (below left), and

‘Remains of Blue’ (below right).

dindan 1954’te ABD’ye gider ve bu tllkede mi-
marlik egitimi aldiktan sonra Eero Saarinen’in
biirosunda meslek hayatina atilir. TWA binasi,
Dallas Havaalani gibi projelerde imzast olan Ak-
yavag'in resme geri ddénmesi ¢ok stirmez. 1960'ta
New York'ta ilk sergisini acan sanat¢i, Che Gu-
evera’dan cinsellige, tasavvuftan mekan sorgula-

everything from sexuality to Che Guevera, exami-
nation of space in mysticism, and the metaphor of
both East and West. Every one of bis works creates
a multi-faceted visual and intellectual content in
new ways. According to Akyavas, pictures are the
projection of life, and life is not so much a practi-
cal everyday phenomenon, as a miraculous
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malarina, Dogu ve Bati’'nin
metaforlartyla “coksesli” bir re-
sim evreninde dolasirken, her
defasinda yepyeni yontemlerle
zengin bir gorsel ve entelekti-
el icerik yaratir yapitlarinda.
Akyavag'a gore resim, yasamin
izdisimudir. Yagsam ise gln-
delik ve pratik bir olgu olmak-
tan ¢ok, mucizevi bir “6z”dr.

Erol Akyavas'in zitliklar ve bir-
likteliklerin yan: sira, Dogu ve
Bat'nin farkl kiltir sembolle-
rini ustaca senteze ulastiran
eserleri hakkinda elestirmen
Wieland Schmied soyle diyor:
“Bu resimlerde Dogu, Batt kar-
st karsiya degildir, karsilagirlar
ve bizim buytilenmis gibi din-
ledigimiz bir sdylesiye girerler.
Kuskusuz hicbir zaman tam ve
eksiksiz uzlagamayacaklardir;
ancak Akyavas'in ge¢ dénem
resimlerinde oldugu gibi, bir-
birlerine saygiyla yaklasacak-
lardir.”

Ozgiin simgesel diliyle, 1970
sonrasinda urettigi eserlerde
ise [slam geleneginin ve tasav-
vufun etkilerini sanatina tagi-
yarak modernite ile Islami bu-
lusturmay: denedi Akyavas.
Resimlerinde siklikla karsimiza
citkan simgelerden biri olan la-
birentin icinde, “evrenin anla-
mina agilan kapilar”t ararken
ve bir dervis sabriyla ilerler-
ken, “kokler’inin izini stirdi
omir boyu. Bir soylesisinde,
“kendine yolculuk’larini, “ev-
rensel olabilmenin yolu yore-
sellikten gecer kanisindayim.
Koksliz aga¢ olmaz. Asama
yapmak icin sonuca ulasmaya-
cak taklitlerden kacinmak ge-
rekir. Sekilci kaliplar arasinda

stkisip kalmamali sanat¢i,” diye anlatirken, “ya-
ratma diye bir derdim yok,” diyordu. “Sadece
belki bir seyi yakalayabilme heyecani, o kadar.
Sanatgi, giizelligi kesfeder. Giizellik de devamli
degisme halindedir. Dolayisiyla, gergek gtizellik,
glizelligin degismeyen 6ziindedir.” o

Akyavag'in renkleri, izleyiciyi mistik bir evrene davet
ediyor. “Miras VIII" (iistte). / The colours of his
paintings draw the observer into a mystic universe.

‘Heritage VI (above).

essence.
Akyavags’s work creates a
masterful synthesis not only
between contradiction and
cobesion, but also between
the cultural symbols of East
and West. Art critic
Wieland Schmied has said
of his work, ‘In these paint-
ings East is not opposed to
West. Encountering one
another they enter into a
discussion to which we lis-
ten enchanted. Certainly
they will never be able to
reach a complete and flaw-
less consensus, but as in
Akyavas’s late paintings,
they will approach one
another with respect.’

In bis post-1970 work,
Akyavas used his unique
symbolic language to carry
the Islamic tradition and
mysticism into his art,
experimenting with a juxta-
position of modernity and
Islam. One of the symbols
Jfrequently encountered in
bis paintings is the
labyrinth, in which be spent
his life seeking doors onto
the meaning of the uni-
verse, and tracking down
roots with the patience of a
dervish. In one interview he
described ‘journeys in
search of oneself’ in the fol-
lowing words: T believe that
the way to be universal
passes through localisation.
A tree cannot survive with-
out roots. In order to make
progress it is essential to
avoid imitations which lead
nowhere. The artist must

not let bimself be trapped in superficial conven-
tions... I do not seek to be creative, but merely the
excitement of perbaps capturing something. The
artist discovers beauty, and beauty is in a state
of perpetual change. Therefore real beauty lies in
the immutable essence of beauty.’ o

* Ozgiir D. Durgun, gazeteci.

* Ozgiir D. Durgun is a_journalist.
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