rol Akyavag renkler, boya-
larla 1siltils mistik diinya ya-
ratan bir sanat¢i. Erol Ak-
yavag'in bize sundugu re-
simler ve objeler gecmisin
izinden giintimiize katlanarak ge-
len bir iz siirme sertiveni gibi. Bi-
tiind, evreni, aslolant anlamaya ¢a-
lisirken matematik ve geometrinin,
din ve felsefenin, bilgi ve hissin
diinyada yaganan seriveni.
35 yildir New York’da yasayan sa-
natci, yasamindaki ilk hog strpri-
ziyle 24 yagindayken kargilagmis.
New York’da Kootz Gallery’de ag-
ug1 sergisine gelen doénemin tanin-
mis sanat elestirmeni New York
Times’da hakkinda 6vgii dolu bir
yazi yazmis ve ardindan resmi
Modern Sanatlar Miizesi tarafindan
alinmis. Sanat¢t bu olayr alcakgo-
niilli ve esprili kisiligiyle bir stirp-
riz diye anlatti. Erol Akyavag'in
olaylarla ve kendiyle hafif dalga
gectigini gérmemek miimkin de-
gil.
2 yil sonra ise Washington’da Mo-
dern Sanatlar Miizesi'nde acilan
Modern Sanatin Tarihi sergisinde
isi sergilenmis ve bu sergi daha
sonra Japonya ve Berlin’de tekrar-
lanmus. Erol Akyavag'in sanatindan
zevk almak icin diinya miizeleri-
ne bakmamiz gerekmez sanirim.
Erol Akyavas resim ve mimarhik
egitimlerini Avrupa’da tamamladu.
Fernand Legernin atdlyesinde ¢a-
listr. Daha sonra Amerika’ya yer-
lesti. “Korlere renk, sagilara mi-
zik, dilsizlere diksiyon dersleri ver-
meye bayilirim” diyen Erol Akya-
vas sanatini ve Kisiligini herhalde
en iyi yine kendisi acikliyor.
Erol Akyavag'in resimleri ve obje-
leri kendi aralarinda bir diinya ku-
ruyorlar. Bu diinyaya baktgimizda
her ayrint1 bize bildigimiz, hatirla-
digimiz, hissettigimiz seyleri ¢ag-
nigtirryor. Koskoca bir duvar resmi-
ne mi, ya da bir minyatiire mi gir-
diginizi aywramadiginiz bir diinya.
Her resim kendi icine cekiyor ve
ayrintilarini sunuyor. I¢ ve dis
diinyanin izlerini kat kat agarak
oniimiize getiriyor. Sembollerle,
isaretlerle, figiirlerle, yaziyla, min-
yatiirlerle bize ait bellegin diinyast
beliriyor. Erol Akyavag'in resimle-
rindeki cok sesli ayrntilar, bitin

izesi (1983), 1. ve

nbul Bienalleri (1987,
agdas Sanat Enstitlisti

A art Ewigkeit” Martin-

. tgart modern sanat miizelerinde
_ eserleri bulunmaktadir.

vas was born in Istanbul in
is 36 one-man and mixed exbi-
major art centres around the
ude, “Hwtory of Modern An‘”
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rol Akyavas is an artist who
creates a mystical world
glowing with colours and
~ pigments. His paintings and
objects are like a treasure
hunt following a trail becoming ever
clearer in its course from past to pre-
sent. In trying to comprebend the
whole, the universe, the essence, be
traces the experience of mathemat-
ics and geometry, religion and phi-
losophy, knowledge and the senses
in the world.
At the age of 24, Erol Akyavas got
bis first major break, when a
famous art critic who saw bis exhi-
bition at the Kootz Gallery in New
York wrote a bhighly favourable
review in the New York Times. Not
long afterwards one of his paintings
was purchased by the Museum of
Modern Art. Erol Akyavas describes
this with characteristic modesty as a
surprise. He tends to talk with
tongue in cheek, not taking the art
world, or bimself, as seriously as the
critics.
Two years later bhis work appeared
at the Museum of Modern Art in
Washington in the History of
Modern Art exhibition, which later
toured to Japan and Berlin.
After studying art and architecture
in Europe, Erol Akyavas worked at
the studio of Fernand Leger before

* settling in the United States, where

be bas now lived for 35 years.

“I love to teach colours to the blind,
music to the deaf and diction to the
dumb,” declares Akyavas, a state-
ment which sums up bis art and
character succinctly.

His paintings and objects establish a
world of their own, every detail of
which is reminiscent of things which
we know, recall and feel. In this
world you cannot decide whether
you have entered a vast mural or a
miniature. Each painting draws the
viewer into itself and displays its
details. They bring the traces of the
inner and outer world in multifold
before us. Symbols, signs, figures,
writing and miniatures define the
world of our own consciousness.
The polyphonic detail in Erol
Akyavas’s paintings come into focus
after forming an integral whole.
Each painting seems to be saying



Son seslere requiem, 178x258cm, 1991. Detay.
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olusturduktan sonra beliriyorlar kargimizda. Her resim
ise kendi icindeki butiinligiinde, gosterissiz cergevesinin
sinirlarinda tek bir seyi soyliiyor gibi. Her ayrintinin bas-
ka bir dogrultuya gotirdugi karsithgn siirtikleyiciligi so-
nunda tek bir diinya icinde ¢erceveleniyor. Teklik ve
cokluk, kargitlik ve uyum icinde gidip gelirken, resimle-
re bakarken onlarin yasadigmni hissedebiliyorsunuz. Eski
motifler, simgeler, semboller, labirentler, daireler, eski
cizimler, harfler tek bir rengin katmanlar arasindan su-
retlerini gosteriyorlar. Eski imgeler bu dinyanin izi
pesinde yeni sekiller aliyorlar. Erol Akyavas'in -Ikonok-
lastlar icin Ikonalar- adint verdigi islerini ilk kez 1990 yi-
linda Benois Palace’ta St. Petersburg eski adiyla, Lening-
rad sehrinde ve daha sonra Moskova’da Palitra Gal-
lery’de sergilemis olmast segtigi ¢ok anlamlilik bicimine
érnek olustururlar.

Dogu ve Bat'nin, puta tapanlarla, kiranlarin celigkili bii-
tiinliiklerini 1siltili objeler halinde sunar. Antik sikke dia-
lar1 lamine edilmis saydam bloklar icinde dururken, Ust
iiste gelen sekiller, harfler ve izi tarihteki dogu ve bati
geleneklerini ironik bir bicimde birbirinin icinde eritir.
Erol Akyavas insanlik tarihinin her
noktasinda gezinen, kiltiirlerarast bir
dile sahip. Kiiltiirleri ve anlatim aragla-
rint disart degil ice dogru cevirerek,
hicbiriyle tam 6zdeslesmeden bir ev-
renden, kiiltiirden, digiinsel boyuttan
obiiriine gegiyor. Resimlerinin diisiin-
sel boyutu gibi teknik olarak da de-
gisik malzemeleri bir araya getirerek,
tekdizelige diismeden sicak renklerle
dolu, 1giltili bir diinya kuruyor. Fihi
Ma-Fih adi verdigi, 2. Istanbul Bie-
nali sirasinda Aya Irini’de sergilenen
enstalasyonunda Erol Akyavas, altin
piriltilan sacan pleksiglas 3 levha tize-
rine kazidig: isaretlerle, icten aydinla-
tlmis cok kiiltiirla mitos gosterisine
doniisen, malzemenin yetkin kullani-
mina Ornek verir.

10 yil aradan sonra, gectigimiz mayis ayinda Erol Akya-
vas, Aksanat, Beyoglu Devlet Giizel Sanatlar Galerisi ve
Galeri Nev'de actig1 3 sergiyle Istanbullu izleyiciye toplu
bir gosteri sundu. Beyoglu Devlet Giizel Sanatlar Galeri-
si’nin tarihi mekaninda, Fihi Ma-Fih, Ikono klastlar i¢in
tkonalar enstalasyonlarini ve gelirini Bosna-Hersek sa-
vast magdurlarina atfettigi, son donem baskilarina eslik
eden miizikle beraber mekan Erol Akyavag'in olusturdu-
gu mistik diinyaya biriindii. Galeri Nev'de 1993 Subat-
Nisan aylar arasindaki California’da Nash Editions atol-
yesinde gerceklestirdigi 6zgiin baskilarmni, “Mana gerek
dava gerekmez”, “Putlastirlmis 6lii adam”, “Hem evvel,
hem ahir?, “Aldatanin aldanmast” gibi isimler verdigi seri
calismalarimi sergiledi. Yeni agilan Aksanat Galerisinde
ise son donem biiyiik boyutlu tuvallerini gorebildik. Ak-
lin duyguya doniistigi, aynntnm bitiine ulastig, eski-
nin yeniden canlanip, konusulur kilindigs, bilginin, ozle-
min, séziin imgeye donistiigi Erol Akyavag'in resimleri
herkesi kendi ic seriiveninde yolculuga davet ediyorlar.e

Erol ARyavas,
resimlerinin
diisiinsel boyutu
gibi teknik olarak da
degisik malzemeleri

bir araya getirerer,
tekdiizelige
diismeden 1silfili
bir diinya
Ruruyor.
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one thing in its own self-contained entirety, and within
the bounds of its self-effacing frame. The enthralling
polarity, whose every detail leads to a different aspect, is
finally encompassed within a single world. In the fluctua-
tion from singularity to plurality, polarity to harmony,
you get the impression that the paintings are living. Old
motifs, signs, symbols, labyrinths, circles, and letters dis-
play their images among the layers of a single colour. Oold
images take on new shapes in following the trail of this
world. The series of installations called “Icons for
Iconoclasts” was first shown in 1990 at Benois Palace in
St Petersburg, the former Leningrad, and then at Palitra
Gallery in Moscow, venues which underscored the multi-
level significance of these works. The contradictory
integrity of East and West, idolators and iconoclasts are
presented as light-emitting objects. While diapositives of
ancient coins lie in laminated transparent blocks, super-
imposed shapes, letters and the historic traditions of East
and West are ironically merged within one another.

The intercultural language of Erol Akyavas’s work is one
which touches every point of buman history. By pointing
cultures and their vebicles of discourse
inwards ratbher than outwards, and
without identifying fully with any, be
passes from one universe, culture and
cognitive dimension to another. Like the
cognitive dimension of bis paintings,
the technical aspect, too, combines dif-
ferent materials. Never becoming
monotonous, he builds a glowing world
of warm colours. His installation, “Fibi
Ma-Fib”, displayed at Haghia Eirene
during the Second Istanbul Biennial,
displays a masterful use of materials.
Three plates of plexiglass glittering with
gold sparks, bearing engraved symbols
and lit from within, are transformed
into a cultural and mythical display.

In May, after an absence of len years,
Erol Akyavas was back in Istanbul with
no less than three exhibitions, at Aksanat Gallery,
Beyoglu State Gallery of Fine Arts, and Galeri Nev. In the
bistoric surroundings of the Beyoglu State Gallery of Fine
Arts, Fibi Ma-Fib, the Icons for Iconoclasts installations,
and his latest prints - income from the sale of which was
donated to the war victims of Bosnia-Herzgovina - to the
accompaniment of music created a mystic atmosphere.
The exhibition at Galeri Nev consisted of original prints
made at the Nash Editions studio in California in
February-April 1993. These series bear such intriguing
names as “Meanings not causes”, “Dead man trans-
formed into an idol”, “Both before and after”, and
“Deceiving the deceiver”. The third exhibition at the new
Aksanat Gallery was of bis large-scale recent paintings.
The paintings and installations of Erol Akyavas, in which
reason turns to emotion, detail becomes the whole, the
past is brought to life and given voice, and knowledge,
yearning and words turn to images, invite everyone 1o
embark on their own inner voyage of discovery. .
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