Finlandiya’nin renk

skalasi gridir

Finland’s colour range is grey
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Melek Mazici, Galeri Nev Istanbul’da yedinci kisi-
sel sergisini Beyaz iizerine renkler ad1 altinda 30 Eylil-
29 Ekim tarihleri arasinda gergeklestirdi. Beyaz lize-
rine renkler sergisi 2016 yilinin en huzurlu sergilerin-
den biriydi. Iskandinav ferahlig1 iizerimize serpilirken
Mazicrnin renkleri nasil kullandigini kesfettik. Sergide
yer alan eserleri Goztepe’de sakin ve bol 11kl1 bir atdl-
yede tamamlayan sanatciyla Marmara Denizinin kiyi-
sinda bulustuk, kimlik, ev, graviir, resim ve Tirkiye
hakkinda konustuk.

Merve Akar Akgiin: Helsinki’den sonra uzun siire-
dir Istanbul’da olmak ve bu defa burada iiretmek nasil
hissettiriyor?

Melek Mazici: Ben ¢ok seviyorum buralari. Cabuk
ev edinebilen bir insan oldugum i¢in yasiyor oldugum
yere hemen evim diyebiliyorum. Gé¢men ruhum bana
verilen yeri evim yapiyor. Istanbul’u ¢ok &zliiyorum,
sadece {i¢ saat uzaklikta olmama ragmen. Resimlerimi
yaptiktan sonra onlara bakarak oturup diisliniiriim;
neden boyle cikti bu resimler? Sanirim her defasinda
bilingaltima iniyorum. Helsinki’de ¢alisirken sapsari
ya da kipkirmizi kullandigim zaman oturup diisiinii-
yorum. Ciinki Finlandiya’nin renk skalasi gridir; sar1
ve kirmizi oralarda zor kullanilan renklerdir. Bazen de
ne kadar ¢ok gri kullanmisim béyle diyorum. Demek
ki benim i¢in 6zlem baglamis, Istanbul ézlemi... Bu iki

kiltiriin arasinda siirekli gidip gelmek hosuma gidi-
yor. Finlandiya’da bana “Tam bir Akdenizlisin,” burada
da “Sen Iskandinavlagmigsin,” diyorlar. Benim icin bu
capraz denklemin ¢ok pozitif bir algisi var.

MAA: Bir sanat¢ i¢in iki kiiltiir arasinda yagamak
oldukga zenginlestirici olmall.

MM: Evet, 35 yil bir yerde yasayip “Hi¢ degisme-
dim ben; ayniyim,” demek olmaz. Eger 6yle ise ¢ok
yazik. Zenginligin yani sira bu ikilik beni 6zgiirlestiri-
yor. Ciinkii bazen de higbir yere ait olmadigimi hissedi-
yorum. Ne o kiiltiire bagliyim ne de bu kiiltiire... “Ben
kimim?” diye soruyorum giiniin sonunda ¢iinkii gercek-
ten sadece bunu merak ediyorum. Bilmedigim seyleri
kesfediyorum. Resimlere baslarken de ayn1 6zgiirliik ger-
cevesinde bagliyorum, kontrol resmin ortasina geldikten
sonra bana ge¢iyor sanki... Eskiz bile yapmadan bagliyo-
rum, bir noktada kendime sinirlar ¢iziyorum. Hatta bir
doénem transparanlik konusu ¢ok ilgimi ¢ekmisti.

MAA: Transparanlik iizerine bir kitap da yaptiniz
ve o kitap Finlandiya’nin en giizel sanat kitabi segildi.
Acaba ne kadar daha i¢ini gérebiliriz sorusunun gevre-
sinde diisiinmek ¢ok giizel. I¢ini gérmek sadece objele-
rin degil, kendinizin de olabilir. Seffaf, yani tamamen
obiir tarafl, oldugu gibi goriiyor. Ama seffaf, demek ki
ne olursa olsun arada bir sinir barindiriyor. Aslinda
o seffaflik mutlaka aradaki bir sinirla var oluyor. Bu

anlamda kitabin arasinda kullanilan gramofon kagitlar1
¢ok yerinde goriiniiyorlar. Sizin igleriniz i¢in de béyle bir
sey gegerli midir? Seffaf, tamamen beyaz ama araya ¢ek-
tiginiz bir sinir var midir?

MM: Evet, biliyor musun simdi diiiiniiyorum, bazen
arada bir sinir var diyebilirim. Bazen ise seffafliktan
kompakt bir sekilde ayriliyor ama bagka bir yerden agi-
liyor. Bir senfoni orkestrasi gibi, 6nce hepsi beraber ¢ali-
yorlar, sonra bir keman solo yapiyor, sonra tekrar hepsi
beraber bagliyorlar ama sonra yine bir klarneti solo
duyuyorsunuz. Her zaman bu ritimleri acaba gorselde
nasil tagtyabilirim duygusu var bende.

Higbir sey diisiinmeden bagladigim resimler zamanla
yavas yavas toparlaniyorlar. Bu sergide beyaz renk beni
cok etkiledi. Beyazin iizerine beyaz boyamak ise her
zaman cok ilgimi ¢eken bir seydi. Bu rengi daha farkli
kullanmak istedim ve bdyle bir tema se¢tim kendime,
hemen hemen biitiin resimlerimde beyaz var. Sonra
elbette diigiindiim ben niye beyaz yapiyorum diye ve su
sonuca vardim: Herhalde hayatimda en ¢ok gordiigiim
renk beyaz, Finlandiya’da karin rengi ve karin beyazi-
nin tonlari... Aralik ayindan Nisan ayina kadar sadece
bunu gériiyorum.

MAA: Mimar Sinan Giizel Sanatlar Fakiiltesinden
mezun olduktan sonra Finlandiya’ya gidip orada graviir
izerine egitim alma ve sonra boyaya ge¢me siireci nasil
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gelisti?

MM: Graviir, yani baski tizerine bes y1l egitim aldim.
Ik sergilerim burada da graviir alaninda oldu. Hatta
Tiirkiye’de bilinen bir ¢ok sergimde biiyiik boy graviirler
vard. Sonra bir sene de Isve¢’e burslu gittim. Tiirkiye’de
resim okudugum i¢in, graviirler yaparken bir anda resim
yapma 6zlemim tuttu ve bir giin ani bir karar verdim;
ben artik graviir yapmak istemiyorum, resim yapaca-
g1m dedim. Graviirde de resimsel seylere yonelmistim.
Yani boyle klasik baskilar yerine son derece 6zgiir bas-
kilar yapryordum. Boyutlari ¢ok biiyiiktii. Karar verdik-
ten sonra biitiin atlyeyi degistirdim ve resim atélyesi
yaptim.

MAA: Bu karardan memnun musunuz?

MM: Evet ¢inkii ¢ok daha 6zgiiriim. Graviir ¢ok
teknik bir alan. Ne kadar o teknikleri yikip resme de
gitsem, yine graviir tekniginin yoluyla gitmek zorun-
daydim. Bu beni sikiyordu. Akademiyi bitirip atélyemi
actiktan sonra resim yapsam da yapmasam da memur
gibi sabahtan at6lyeme gider 10 saati doldurmadan eve
dénmezdim. Ciinkil giin 15181 benim i¢in ¢ok 6nemli,
onu ¢ok kullaniyorum. Benim resmimde 151k tek bir
yerden degil her yerden gelir. Isik altinda ¢aligmak
resmin ince tabakalarini gérmek i¢in faydalidir.

MAA: Sizin i¢in Helsinki’de bir giin nasil geciyor?

MM: Sabah uyanir uyanmaz kahve icmek zorunda-
yim; o sirada da gazete okurum. O anlar benim diin-
yayla baglandigim zamanlardir. Bagkalarinin ne yap-
tigina bakarim, sonra kendi resimlerimi diigiiniiriim.
Kalkip atolyeye giderim ve dedigim gibi aksam olma-
dan ¢ikmam. Atdlyede ¢ok miizik dinlerim. Miizik dig
diinyayla benim arama bir duvar 6rer ve ben resmime
konsantre olurum. Daha ¢ok klasik miizik dinlerim.
Ozellikle Bach hayraniyimdir. Helsinki’de gehir rutin-
lerim arasinda at6lyem ile evim arasinda bulunan bir
kafede kahve i¢gmek vardair.

MAA: Galeri Nev’de ag¢ilan bu yedinci kisisel sergi
kag senelik bir siirece yayiliyor?

MM: Ben Galeri Nev’le 1990’larin basinda, Beral
Madra sayesinde tanigtim. Ilk islerimi Beral’e goster-
mistim; o da begenmis ve “Haldun’la konusmalisin,”
demigti. Okulu yeni bitirdigim senelerdi, tiim islerimi
Haldun’a gétiirdiim ve o da begenince yavas yavas ser-
giler yapmaya basladik. Yani Tiirkiye benim hayatimda
hep oldu. Bana hep sorarlar “Orasi mi, burasi m12” ama
ben her zaman “Ikisi de,” derim. Her iki taraf da benim
islerimi besler.

MAA: Yedi kisgisel sergi uzun bir siirece yayiliyor ve bu
demektir ki siz oradaki liretiminizi burayla dikisleyerek

ilerliyorsunuz. O gidis gelisler sizi etkiliyor mu, burasi
icin ¢alistyor olmak size farkli bir sey katiyor mu?

MM: Muhakkak. Ben bu sene ¢ok heyecanliyim
clinkii 35 sene sonra hayalim gerceklesti. Gegici bir
streligine de olsa burada da bir atélyem oldu. Ben daha
ziyade orada yaptigim isleri buraya getirdim hep. Isler
cok sakin, dingin ama kuvvetli bir kontrast var icle-
rinde. Sakinligin icinde patlamalar gibi... Bu gelis gidis-
ler bana da, iglerime de dyle yansiyor diyebilirim.

MAA: Kitabinizda “Ben resimlerimi anlatmaya ¢alig-
miyorum,” demissiniz, zaten konustugumuz gibi serbest
cagrisimlarla gelen baglangiclarin sonucu ¢ikryor.

MM: Resimlerimi anlatmak istemiyorum derken
sunu da kastettim, insanlar olarak hepimiz birbirimize
¢ok benziyoruz yani birbirimizden ¢ok farkli degiliz;
hemen hemen ayni seylere agliyoruz, ayni seylere giilii-
yoruz. Ben bir sey yapiyorum ve yaptigim sey kendi
deneyimimden geliyor ama ben bu deneyimleri anlata-
mam. Siz, seyirci olarak benim islerime baktiginizda siz
de kendi deneyimlerinizden yola ¢ikip bakiyorsunuz.
Seyirciyle benim ¢iktigim yol farkli ama bulustugumuz
ortak bir nokta var. Bu hogsuma gidiyor. Ozgiirliik ala-
nimi, kendi hikayem ya da ¢ikis noktamla kapatmak
istemiyorum. Sanat herkese agmaktir bence; kapatmak
degil.

MAA: Tirkiye’nin yarisi kadar yiiz 6l¢limii olan ama
ormanlarla kapli, niifusu bes milyon olan bir iilkede
yastyorsunuz, nasil karsilagtirirsiniz iki tlkenin sanat
ortamini?

MM: Cok farkli. En basit 6rnek olarak sunu verebili-
rim; Finlandiya’da konserler genelde ticretsizdir ¢iinkii
miizik herkesin hakki olarak goriiliir. Ayda 60 Avro 6de-
yerek ¢ok iyi bir sanat egitimi alabilirsiniz. Boyle temel
farklara ragmen aslinda Tiirkiye’deki sanat ortamini da
suan ¢ok iyi buluyorum. Iyi sanat¢ilarimiz var. Ben 80’li
yillarda Tiirkiye’den ayrildigim zaman bu kadar ¢ok
olanak ve galeri yoktu, Bienal yoktu. Ama Tiirkiye her
zaman sanatgilar i¢in ¢cok besleyici bir yer olmugtur. Bes,
alt1 sene 6nce yurtdigindan bir siirii sanatgi Istanbul’a
gelmek ve Istanbul’da yasayip iiretmek istiyorlardi.
Miithis bir enerji vardi. Simdi ortam daha farkli.
Finlandiya’da da ¢ok iyi sanat¢ilar var tabi ki. Orada
sanatgilar1 destekleyen fonlar var. Bu fonlar her zaman
devlet fonlar1 degil, kurum fonlar: da var. En giizel yani
ise karar komitelerinde her zaman sanatcilar da var.
Sanatc1 yalniz degil. Projenizi verdiginizde kurumlar
ilk 6nce sizin ne yaptiginiza bakiyorlar ve size inaniyor-
lar. Siz sonrasinda kimseye tesekkiir etmek zorunda da
degilsiniz. Bilmem anlatabiliyor muyum?

Melek Mazicr’s seventh solo exhibition titled Colours
on White was open at Galeri Nev Istanbul between
September 30 and October 29. The serenity surround-
ing the exhibition marked 2016 as one of the best in its
own league. Taking a deep breath of Scandinavian fresh-
ness, we explored how Mazici treats the colour range.
The artist had completed her works within a calm and
bright studio located in Goztepe. Meeting by the Sea of
Marmara, we had the opportunity to talk about the con-
cepts of identity, home, engraving, painting and Turkey.

Merve Akar Akgiin: How does it feel tolive in Istanbul
and create here again after a chapter in Helsinki?

Melek Mazicr: I love it here. I am that kind of a
person who can immediately call a new place home. The
migrant within me turns everywhere home. And I am
missing Istanbul a lot, although it is mere three-kilome-
tre distance. Once a painting is done, I simply sit and
stare — what it is that actually created them?

I think it is the subconscious that takes control. When
it is full yellow or pure red in Helsinki, I pause and think
twice; because Finland’s common colour range is mostly
grey, yellow or red would hardly appear in paintings
there. There are times when I get surprised how perva-
sive the colour of grey is in my works. That is when I
realize that I am missing Istanbul. It is like commuting
between two cultures. There they tell me “you are a pure
Mediterranean”, whereas I am called “a Scandinavian”
here in Turkey. This equation is what inspires me all the
time.

MAA: In-betweenness should be a fruitful force,
right?

MM: True. You can’t spend 35 years somewhere and
claim you haven’t changed. It would great pity. Not only
it’s fruitful, it’s also liberating. I feel like I don’t belong
to anywhere; it’s neither here, nor there. I end up asking
“who I am?” because that’s what makes me curious. I
keep exploring all that I don’t know. Starting to paint is
somewhat similar, I freely start. It’s only on the half way
that I take control. I get started even without a sketch,
and then I find my framework. There was a time when I
was very much interested by the concept of transparency.

MAA: You also prepared a book on transparency
and it was selected as the best book on arts in Finland.
Questioning how far and deep we can see is a wonderful
thing. You don’t only see through objects, but also your-
self. Transparent, in other words, the other side is there
to fully see. Yet there exists a border, no matter how thin
it is. Transparency is indeed only possible with a border
in-between. That’s why your use of crepe paper in your



works? Transparent, completely white, yet there exists a border?

MM: Yes, you know what? Now that I think, I can easily say it sometimes exists.
Yet it has sometimes nothing to do with it, but then it gets involved again. Like a sym-
phonic orchestra... They start altogether, and you have a violin solo, then they play
together again, but then you hear a clarinet solo. I always try to achieve this in my
works.

When I start painting right away, without an initial plan, the theme gradually finds
itself. In this exhibition the colour of white affected me deeply. The idea of painting
on a white background had always attracted me. I wanted to use this colour somewhat
differently and chose this as my theme; now I have white in almost all my paintings.
Then I asked myself why I chose white and here is the answer: I think this colour is
everywhere in my life; the colour of white snow in Finland, and all its shades. From
December till April it’s all I see.

MAA: Graduating from the Faculty of Fine Arts in Mimar Sinan University, going
to Finland for an education on engraving, and starting to paint... How was it?

MM: Engraving, in other words printing... I was trained for five years. My initial
exhibitions in Finland were again mostly engravings. Many of my exhibitions here in
Turkey had big engravings. Then I received a grant and went to Sweden for a year. As I
studied painting in Turkey, but was engaged in engraving alone, suddenly I was caught
by a desire to paint again — and I reached a decision: I am not engraving anymore; from
now on I only paint. I was already getting close to painting in my engravings. Instead
of big scale paintings, I was printing in a much freer way. They were quite big in size.
Following my decision, I re-design my whole studio and prepared it for paintings.

MAA: Are happy with this decision now?

MM: Yes, because I have more freedom. Engraving is a highly technical field. No
matter I much I try to ignore them, somehow I had to stick to them. And it bothered
me. After I finished the Academy and opened my studio, whether I paint or not that
day, I would go there and do not leave before ten hours like a full-timer. Daylight holds
a crucial position for me, and I use it a lot. In my paintings light is not limited to a
single angle, it’s everywhere. Working under the light helps you see subtleties in your
painting.

MAA: How do you spend a regular day in Helsinki’?

MM: I need to drink coffee as soon I wake up; in the meanwhile I read newspapers.
That is when I connect to the rest of the world. I check what others are doing, and then I
start thinking on my own paintings. Then I leave for my studio and as I told you earlier,
I don’t come back until the evening. I listen to music in the studio all day long. It builds

book looks just felicitous. Do these also apply to your a certain wall
between me and the rest of the world, and I concentrate on my paintings.
I mostly listen to classical music. I am a big fan of Bach. In my routine in
Helsinki, I drop by at a coffee shop between home and studio.

MAA: How long did it take you to prepare your seventh solo exhibition
for Galeri Nev?

MM: I met Galeri Nev in early 90’s, thanks to Beral Madra. I had shown
my early works to Beral; she liked them and told me to “talk to Haldun”. I
was a fresh graduate, and took all my worked to Haldun. He liked them as
well, and we started exhibitions. So I was always connected to Turkey, some-
how. They always ask me “here or there” but my answer is always “both”.
Both sides contribute to what I do.

MAA: The seventh solo exhibition is a long term project, then. So you
produce and progress in both countries. Does commuting affect you? Does
it contribute to you as you work for Turkey?

MM: For sure. I very much excited this year and my dream came true after
thirty five years. I had a studio here, albeit temporarily. I mostly brought
here the works produced in Finland. They are calm and still, yet they present
a striking contrast. Like explosions within calmness... Commuting contrib-
utes to me to my works in this way, I should say.

MAA: In your book you say “I am not trying to explain my paintings”.
They are, as we were talking a moment ago, the outputs of free associations.

MM: Here is what I meant when I said I don’t want to explain my paint-
ings: humans are quite alike; there are not many radical differences between
us. What makes us cry and laugh is roughly the same. Here I do something,
and it is connected to my own experience; but I cannot tell you these expe-
riences. Looking at my works, you (the viewer) look at them through the
glasses of your own experiences. Our starting points (mine and that of the
viewers) are different but we share something common. And I like this. My
space of freedom should not blur anyone’s vision through my story or my
starting point. Art should open up different paths to different people, not
restrict them into a single option.

MAA: The surface are of forest of Finland corresponds to half of Turkey. And
the country’s population is a mere five million. How would you compare the art
settings in both countries?

MM: Quite different they are. Here is a simple example: Concerts in Finland
are usually for free because music is deemed as a right. You can receive art train-
ing with a monthly amount of sixty Euros. Despite these basic differences, I
actually find the art setting in Turkey quite good at the moment. We have good
artists. When I left Turkey during 80’s, the number of opportunities and galler-
ies was quite low; there was no Biennial. But Turkey has always been a good spot
nurturing artists. Five or six years ago there were quite many artists willing to
come, live, and produce in Turkey. That was an amazing energy. Now it is some-
what different. Of course there are very good artists in Finland, as well. Finland
also offers funds supportingartists. And they are not necessarily state sponsored,
different institutions offer them. The best part is that there are always artists
within the organizing committees. Artists are not alone. When they apply with
a project, committees are primarily interested in what you have already done;
and they believe in you. And then you don’t have to feel thankful to anyone. Do
you see what I mean?



